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THE VISITATION

DOUGLAS STICHBURY

The works in this catalogue were made to illustrate the
uncensored 2012 edition of the novel Roadside Picnic by
Boris and Arkady Strugatsky, originally published in 1972.
Works included were shown at Suite Gallery, Lingnan
University, and Kunsthalle Brugg.
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Afterword
The Department of Visual Studies’ artist-in-residence program enables
students to supplement their theoretical and historical understanding of
the arts with practical understanding. Because the program brings in two
new artists every year, students can be exposed to a wide range of visual
art forms and media. In addition, students will have the opportunity to work
with artists from different parts the world, and at different stages of their
career. But while we look for variety in respect of media and personal
background, there is at least one respect in which we aim to keep our program the same from year to year: the work produced by the artist-in-residence should be of high quality.
Mr. Douglas Stichbury is among our younger artists, having completed his
MA in Fine Arts as recently as 2010. Still, Douglas has participated in a
high number of group and solo exhibitions, both in his native New Zealand
and in Europe and China.
Drawing is a skill that our students have always been keen to learn from a
professional like Douglas, who won New Zealand’s Parkin Drawing Prize.
But although Douglas is obviously very good at drawing, it is a skill he
seems to apply with care. In particular, Douglas tends to turn to drawing
only after a lengthy process of intellectual preparation. The preparation
usually results in a framework, not for a single drawing, but for a series.
This tendency is clearly manifested in the works included in the present
catalog. For example, all the works are on the same theme: they take their
inspiration from a 1970s science-fiction novel, Roadside Picnic by Arkady
and Boris Strugatsky. Moreover, in some cases, Douglas took the extra
step of visualizing complex geometrical shapes—inspired by Buckminster
Fuller’s domes—with the help of computer software before drawing them
by hand.
Although there is, then, always a story to be told about Douglas’ work, his
work is not simply a vehicle for transmitting such a story, or any other idea
that can just as well be expressed in words. At least, it is my experience
that Douglas’ works do not become any less intriguing after one has learnt
the aforementioned facts about their background. Rather, the contrary is
true.

Rafael De Clercq
Associate Professor and Head, Department of Visual Studies

WORKS LIST
Pg. 3-4: The Institute, 1000 x 600mm
Pg. 5: Return, 650 x 900mm
Pg. 6: Zone Suit, 600 x 850mm
Pg. 7-8: Helmet, 720 x 740mm
Pg. 9-10: Zone Artefact, 800 x 600mm
Pg. 11-12: Empty Factory, 600 x 630mm
Pg. 13: Pilot’s Disappearance, 450 x 600mm
Pg. 14: Automata Boots, 440 x 600mm
Pg. 15: Stalker Casualty, 350 x 420mm
Pg. 16: Document Hallucination, 260 x 260mm
Pg. 17: Institute Decoration, 120 x 170mm
Pg. 18: Miasma, 260 x 390mm
Pg. 19-20: Stellation, 480 x 480mm
Pg. 21-22: Condensation, 370 x 500mm
All works oil on linen, 2017.

